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The Value of an English Degree 

English programs provide students with analytical skills crucial for considering how personal 
identities intersect with the local and global communities in which we live and work. A 
degree in English can lead to careers in advertising, editing, publishing, journalism, technical 
writing, teaching, library and information sciences, website design, law, public service, speech 
writing, corporate training, business administration, marketing, public relations, translation… 
any endeavour that requires the ability to analyze form and content, to think critically and 
imaginatively, and to write clearly and concisely.  

Crucial Dates for Department of English Undergraduates 

Department of English Early Advising Week: 8 – 12 April 2019 
While students are welcome to contact the Undergraduate Chair at any time for advice on 
their English degrees, early advising is available for upper-year English Majors and all 
Honours students. Please get in touch with Professor Martin at ann.martin@usask.ca (306-
966-5527), or after July 1 Professor Ophir (ella.ophir@usask.ca), or Department Head 
Wendy Roy (wendy.roy@usask.ca, 306-966-2132), to set up an appointment for course 
planning. Students can also consult with the College of Arts and Science Undergraduate 
Student Office in Room 265 of the Arts Building (student-advice@artsandscience.usask.ca, 
306-966-4231).  
 
Graduate School and Funding Information Session: Wednesday 25 September 2019 
Students are invited to attend this overview of the graduate programs offered in the 
Department of English, including the MFA in Writing and literary studies Masters and 
Doctoral degrees. As well as the benefits of graduate studies, the session will address the 
application process, provide an overview of funding opportunities, and outline best practices 
for funding applications. Participants can also sign up for workshops to support success in 
the 2019-20 SSHRC competitions (deadline: 1 December for MA SSHRC applications). 
 
Honours Colloquium: Friday 7 February 2020 
In this capstone of their degree, Honours English students in their final year of study present 
ten-minute papers during a day devoted to celebrating undergraduate research. All are 
welcome to attend this event. 
 
Career Options for Students of English Event: Wednesday 4 March 2020 
Join us for an information session on how a degree in English can prepare you for the 
demands and opportunities of today’s job market. As well as a talk by a distinguished 
alumnus, there will be presentations on the Career Internship course (ENG 496.3), on the 
benefits of graduate studies in English, and on the nuts and bolts of career planning from a 
representative of the Student Enrolment and Career Centre. All are welcome to attend! 
 
Undergraduate Awards Reception: Wednesday 1 April 2020 
Our annual awards ceremony recognizes the many recipients of prizes and scholarships 
available through the Department of English. In addition to the presentations, there will be a 
reception for all English students as well as faculty, donors, and community partners as we 
celebrate the remarkable accomplishments of our award winners. For more information on 
the Scholarships and Awards available to English Majors and Honours students, see our 
website: http://artsandscience.usask.ca/english/undergraduates/awards.php  

mailto:ann.martin@usask.ca
mailto:ella.ophir@usask.ca
mailto:wendy.roy@usask.ca
mailto:student-advice@artsandscience.usask.ca
http://artsandscience.usask.ca/english/undergraduates/awards.php
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English Degree Types 
 

We offer Three-year, Four-year, and Honours degrees, as well as Minors in English and in 
Canadian Literature. We also contribute to the new Certificate in the Study of Indigenous 
Storytelling. An English degree at any level will introduce you to the major genres, time 
periods, and geographical areas of literature in English, and it will help you to improve 
critical, analytical, research, and communication skills. The more concentrated the study, the 
more those skills will be refined. Each program except the certificate requires 6 cu 100-level 
English, as well as:  
 

3-year B.A. Major Requirements: 
6 cu English classes from among Categories 1, 2, or 3 
18 cu other senior English classes 
(12 cu must be at the 300 level and 3 cu must be Canadian) 
 

4-year B.A. Major Requirements: 
6 cu Foundation courses 
6 cu each from two of Categories 1, 2, or 3 (12 cu total) 
12 cu other senior English classes 
(15 cu must be at the 300 level and 3 cu must be Canadian) 
 

B.A. Honours Major Requirements: 
12 cu Foundation courses 
6 cu from each of Categories 1, 2, 3, and 4/5 (24 cu total) 
18 cu other senior English classes (or ENG 120.3) & ENG 497.0 
(12 cu must be at the 300 level, 12 cu at the 400 level, and 6 cu Canadian) 
 

B.A. Double Honours Major Requirements:  
6 cu Foundation courses 
6 cu each from two of Categories 1, 2, or 3 (12 cu total) 
12 cu other senior English classes & ENG 497.0 
(12 cu must be at the 300 level, 6 cu at the 400 level, and 3 cu Canadian) 
 

English Minor Requirements: 
6 cu 300-level courses 
9 cu other English courses 
 

Canadian Literature in English Minor Requirements: 
ENG 253.6 
12 cu other Canadian Literature courses  
 

Certificate in the Study of Indigenous Storytelling Requirements: 
3 cu ENG 100-level, INDG 107.3, and ENG 242.3 
12 cu selected ENG, INDG, and DRAM courses 
 

THE HONOURS PROGRAM 
The Honours program is for students who have a keen interest in literature or who intend to 
pursue further opportunities, such as graduate work in English or studies in library science, 
education, public relations, publishing, journalism…. The minimum average is 70%, and 
students must apply by May 31 through the College of Arts and Science Undergraduate 
Office; a link to the form is on the Department’s webpage through the Undergraduate tab. 
In addition to a more intensive training in English, this program allows students to take 400-
level seminar classes that promote in-depth critical discussions of literature, and to 
participate in the Honours Colloquium. Several dedicated scholarships are available to 
Honours students. See https://programs.usask.ca/arts-and-science/english/index.php 

https://programs.usask.ca/arts-and-science/english/index.php
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ENGLISH UPPER-YEAR COURSE OFFERINGS 2019-20 
BY TERM  

 
6-CREDIT-UNIT CLASSES 
ENG 203.6 (01) Critical Approaches to Reading English Literature 
 253.6 (01) Canadian Literature in English  
 290.6 (01) Introduction to English Linguistics and the History of the 

English Language 
 
3-CREDIT-UNIT CLASSES (TERM 1) 
ENG 209.3 (01) Transnational Literatures 
 217.3 (61) Mythologies of Northern Europe  
 220.3 (01) Studies in the Craft of Writing 
 224.3 (online) Shakespeare: Comedy and History 
 225.3 (01) Shakespeare: Tragedy and Romance 
 226.3 (online) Fantasy and Speculative Fiction 
 230.3 (61) Literature for Children 
 232.3 (01) Gothic Narrative 
 242.3 (online) Indigenous Storytelling of the Prairies 
 277.3 (61) Literary Uses of Mythology 
 301.3 (01) Old English Language and Culture 
 305.3 (01) Canadian Fiction from Beginnings to 1960 
 307.3 (online) Digital Literature and New Media 
 312.3 (61) Early Chaucer: Dream and Romance Tragedy 
 326.3 (01) Renaissance Epic 
 327.3 (01) English Drama 1660 – 1737 
 330.3 (01) British and Irish Literature 1900 to 1950 
 338.3 (01) Contemporary North American Indigenous Literatures 
 358.3 (online) Canadian Drama 
  380.3 (01) American Literature to 1900 
 404.3 (01) Topics in 16th Century Literature in English: Renaissance 

Pastoral 
 420.3 (01) Topics in Medieval Genres: Extreme Medieval Poetry 
 484.3 (61) Topics in Women’s Literature: Women Writers and 

Activism 
 497.0 (01) Honours Colloquium 
 
3-CREDIT-UNIT CLASSES (TERM 2) 
ENG 215.3 (62) Life Writing 
 224.3 (02, online) Shakespeare: Comedy and History 
 225.3 (online) Shakespeare: Tragedy and Romance 
 226.3 (02) Fantasy and Speculative Fiction 
 242.3 (02) Indigenous Storytelling of the Prairies 
 246.3 (02) Short Fiction 
 260.3 (02) Crime and Detective Fiction 
 277.3 (online) Literary Uses of Mythology 
 288.3 (02) Introduction to Film 
 310.3 (02) Old English Literature 
 316.3 (62) Middle English Literature of Defiance and Dissent 
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 331.3 (02) Literature of the Romantic Period 
 340.3 (02) 18th Century British Literature 
 359.3 (online) Western Canadian Literature 
 362.3 (62) The British Novel 1800 to 1850 
 363.3 (02) Approaches to 20th and 21st Century Fiction 
 366.3 (62) Advanced Creative Writing: Fiction 
 383.3 (62) Decolonizing Theories and Literatures 
 410.3 (02) Topics in 18th Century Literature in English: Eighteenth 

Century Literary Bodies: Representation and Intersections 
of Gender, Race, Disability, and Class 

 418.3 (02) Topics in 19th Century Canadian Literature: Haunted 
Spaces, Unsettled Texts 

 464.3 (02) Topics in 20th Century American Literature: The 
American Gothic 

 496.3 (02) Career Internship 
 

⌘ 
 

ENGLISH UPPER-YEAR COURSE OFFERINGS 2019-20 
BY CATEGORY 

 
Foundation Classes: 
ENG 203.6 (01) Critical Approaches to Reading English Literature 
 290.6 (01) Introduction to English Linguistics and the History of the 

English Language 
 
Category 1 – Anglo-Saxon and Medieval: 
ENG 301.3 (01) Old English Language and Culture 
 310.3 (02) Old English Literature 
 312.3 (61) Early Chaucer: Dream and Romance Tragedy 
 316.3 (62) Middle English Literature of Defiance and Dissent 
 420.3 (01) Topics Medieval Genres: Extreme Medieval Poetry  
 
Category 2 – Renaissance: 
ENG 224.3 (online, 02) Shakespeare: Comedy and History 
 225.3 (01, online) Shakespeare: Tragedy and Romance 
 326.3 (01) Renaissance Epic 
 404.3 (01) Topics in 16th Century Literature in English: Renaissance 

Pastoral 
 
Category 3 – 18th and 19th Centuries: 
ENG 327.3 (01) English Drama 1660 – 1737 
 331.3 (02) Literature of the Romantic Period 
 340.3 (02) 18th Century British Literature 
 362.3 (62) The British Novel 1800 to 1850 
 380.3 (01) American Literature to 1900 
 410.3 (02) Topics in 18th Century Literature in English: Eighteenth 

Century Literary Bodies: Representation and Intersections 
of Gender, Race, Disability, and Class  
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 418.3 (02) Topics in 19th Century Canadian Literature: Haunted 
Spaces, Unsettled Texts 

 
Category 4 – 20th and 21st Century: 
ENG 209.3 (01) Transnational Literatures 
 242.3 (online, 02) Indigenous Storytelling of the Prairies 
 253.6 (01) Canadian Literature in English 
 305.3 (01) Canadian Fiction from Beginnings to 1960 
 330.3 (01) British and Irish Literature 1900 to 1950 
 338.3 (01) Contemporary North American Indigenous Literatures  
 358.3 (online) Canadian Drama 
 359.3 (online) Western Canadian Literature 
 363.3 (02) Approaches to 20th and 21st Century Fiction 
 383.3 (62) Decolonizing Theories and Literatures 
 464.3 (02) Topics in 20th Century American Literature: The 

American Gothic 
 
Category 5 – Media, Culture, and Community: 
ENG 288.3 (02) Introduction to Film 
 307.3 (online) Digital Literature and New Media 
 
Non-Category: 
ENG  215.3 (62) Life Writing 
 217.3 (61) Mythologies of Northern Europe  
 220.3 (01) Studies in the Craft of Writing 
 226.3 (online, 02) Fantasy and Speculative Fiction 
 230.3 (61) Literature for Children 
 232.3 (01) Gothic Narrative 
 246.3 (02) Short Fiction 
 260.3 (02) Crime and Detective Fiction 
 277.3 (61, online) Literary Uses of Mythology 
 366.3 (62) Advanced Creative Writing: Fiction 
 484.3 (61) Topics in Women’s Literature: Women Writers and 

Activism 
 496.3 (02) Career Internship 
 497.0 (01) Honours Colloquium 
 
Canadian: 
ENG 242.3 (online, 02) Indigenous Storytelling of the Prairies 
 253.6 (01) Canadian Literature in English 
 305.3 (01) Canadian Fiction from Beginnings to 1960 
 338.3 (01) Contemporary North American Indigenous Literatures 
 358.3 (online) Canadian Drama 
 359.3 (online) Western Canadian Literature 
 418.3 (02) Topics in 19th Century Canadian Literature: Haunted 

Spaces, Unsettled Texts 
 
  

⌘
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UNIVERSITY OF SASKATCHEWAN 
Department of English 

COURSE DESCRIPTIONS FOR THE ACADEMIC YEAR 2019-20* 
*Refer to the University of Saskatchewan dynamic course schedule and the Department of 

English website for Spring / Summer courses and for updates and corrections 
 
Enrolment Requirements:  

• 6 cu 100-level English is the maximum that can be taken for credit, with the 
exception of ENG 120.3: Introduction to Creative Writing, which may be taken for 
an additional 3 credit units of English. 

• 6 cu at the 100 level is a prerequisite for 200-level English classes. 
• 3 cu at the 200 level is a pre- or co-requisite for 300-level English classes. 
• Students interested in Honours English are encouraged to take at least one 

Foundation class in second year. 
• Permission of the Department’s Undergraduate Chair is required for enrolment in 

Honours seminars. Please contact: ann.martin@usask.ca 
 

⌘ 

100-LEVEL CLASSES 
 
ENG 110.6 LITERATURE AND COMPOSITION 

Offered at various times in T1T2; check the dynamic schedule for details. 
Note: Only 6 credit units of ENG 110 through 114 may be taken for credit. 
 

An introduction to the main kinds of literature. In addition to learning the tools of critical 
analysis, students will study and practise composition. 
 
ENG 111.3 LITERATURE AND COMPOSITION: READING POETRY 

Offered at various times in T1 and T2; check the dynamic schedule for details. 
Note: Only 6 credit units of ENG 110 through 114 may be taken for credit. 
 

An introduction to the major forms of poetry in English. In addition to learning the tools of 
critical analysis, students will study and practise composition. 
 
ENG 112.3 LITERATURE AND COMPOSITION: READING DRAMA 

Offered at various times in T1 and T2; check the dynamic schedule for details. 
Note: Only 6 credit units of ENG 110 through 114 may be taken for credit. 
 

An introduction to major forms of dramatic activity in English. In addition to learning the 
tools of critical analysis, students will study and practise composition. 
 
ENG 113.3 LITERATURE AND COMPOSITION: READING NARRATIVE 

Offered at various times in T1 and T2; check the dynamic schedule for details. 
Note: Only 6 credit units of ENG 110 through 114 may be taken for credit. 

 

An introduction to the major forms of narrative literature in English. In addition to learning 
the tools of critical analysis, students will study and practise composition. 
 

mailto:ann.martin@usask.ca
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ENG 114.3 LITERATURE AND COMPOSITION: READING CULTURE 
Offered at various times in T1 and T2; check the dynamic schedule for details. 
Note: Only 6 credit units of ENG 110 through 114 may be taken for credit. 
 

An introduction to historical and contemporary cultural forms in English. In addition to 
learning the tools of critical analysis, students will study and practise composition. 
 
ENG 120.3 INTRODUCTION TO CREATIVE WRITING 

Offered at various times in T1 and T2; check the dynamic schedule for details. 
Note: ENG 120 counts as 3 credit units of 100-level English, BUT it may be taken for 
credit in addition to 6 credit units of ENG 110 through 114. 
 

This course introduces students to strategies for writing original fiction, poetry, and/or 
creative non-fiction. The course will include both lectures and writing workshops in which 
students critique original writing by class members. Visiting authors may be invited into the 
classroom, and students will be encouraged to attend literary events in the community. By 
the end of the course, students will have a portfolio of polished writing in two or three 
genres. 
 

⌘ 
 

FOUNDATION CLASSES 
 
**Enrolment Requirements: 

• 6 cu at the 100 level is a prerequisite for 200-level English classes. 
 
ENG 203.6 (01) CRITICAL APPROACHES TO READING ENGLISH 

T1T2 TR 1:00 (Doug Thorpe) – Foundation class 
 

A former colleague used to complain “How do you convince a student that Frost’s ‘Stopping 
by Woods on a Snowy Evening’ is NOT a poem about Santa Claus?” If we celebrate 
freedom of interpretation, must we then “discipline” rogue interpretations? In this course, 
we will study how the practices of reading and the making of interpretations have always 
been sharply contested. We will look for a common language for relating diverse critical 
approaches to each other. Critical consensus may prove to be elusive, but a sense of shared 
activity and sparking intersections will teach us much about how we read, both individually 
and as a collectivity. We will sample influential contemporary critical approaches and read 
literary texts as test cases. 
 
ENG 290.6 (01) INTRODUCTION TO ENGLISH LINGUISTICS AND THE 

HISTORY OF THE ENGLISH LANGUAGE 
 T1T2 MWF 9:30 (Yin Liu) – Foundation class 

 

This course traces the history of the English language. We will begin with an overview of 
basic linguistic concepts and then survey the development of English from the present day 
back to its origins as an Indo-European language. We will discover more than we knew 
about a language that we thought we knew. Why is English spelling so weird? What are the 
oldest words in English? What did English sound like five hundred or a thousand years ago? 
How have other languages influenced English? How might English (possibly) not be a 
language? Take this course and find out. 
 

⌘ 
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200-LEVEL CLASSES 
 
**Enrolment Requirements: 

• 6 cu at the 100 level is a prerequisite for 200-level English classes (exception: ENG 
242, prerequisite 6 cu 100-level ENG OR 3 cu 100-level ENG and INDG 107.3).  

 
ENG 209.3 (01) TRANSNATIONAL LITERATURES 
 T1 MWF 11:30 (Joanne Leow) – Category 4 

 

Migration, forced migration. Immigrant, illegal. Expatriate, refugee. In this course we will 
read border-crossing fiction, poetry, and drama that nuance, challenge, and contest these 
terms. We will explore the transnational, diasporic, and refugee experiences written from the 
perspectives of individuals and communities that are dwelling across borders. How does the 
experience of border-crossing shape literary texts? How do literary texts contribute to our 
understanding of the boundaries between nations? How have the forces of imperialism, 
globalization, and greater labor mobility been reflected in the writings of those in diaspora? 
We will begin by reading some theories of diaspora, transnationalism, and exile before 
turning to a range of texts that attempt to make sense of our interconnected, global 
existence. Possible readings include texts by Toni Morrison, Chang-rae Lee, Hiromi Goto, 
Karen Tei Yamashita, Mohsin Hamid, lê thi diem thúy, Marie Clements, Jhumpa Lahiri, 
Gloria Anzaldua, and Viet Thanh Nguyen. 
 
ENG 215.3 (62) LIFE WRITING 

T2 TR 11:30 (Cynthia Wallace) – Non-category 
 

What does a medieval woman’s account of passionate piety have to do with your Instagram? 
How do nineteenth-century letters and postmodern poetry relate to Tumblr? How can 
writing shape a life, both on and off the page? In this course we will consider several types of 
life writing—autobiography and biography, essays and memoir, dairies and letters, Tweets 
and blogs—in order to explore questions of how life writing works to construct a self, why it 
appeals to both writers and readers, and the ways its forms have changed over time. Students 
will also practice life writing of their own, in both longer formats and 140-character prose. 
 
ENG 217.3 (61) MYTHOLOGIES OF NORTHERN EUROPE 
 T1 TR 10:00 (Michael Cichon) – Non-category 

 

A study of the mythologies of medieval northern Europe, including a survey of the sources, 
an examination of several chief deities and myths associated with them, and a consideration 
of some old northern European literary evidence. This year, students in ENG 217 will study 
Thunder Road, the Four Branches of the Mabinogi, the Tain, and the Poetic Edda. 
 
ENG 220.3 (01) STUDIES IN THE CRAFT OF WRITING 
 T1 TR 11:30 (Sheri Benning) – Non-category 

 

Through close readings of contemporary literature, students will hone skills required for 
writing original poetry and prose (short fiction, novels/novellas, and/or creative non-
fiction). In addition to reckoning with elements of style in both genres (i.e. figurative 
language, prosody, narrative stance, character and plot), students will explore the varied 
aesthetic and/or sociopolitical underpinnings of assigned readings to consider how form and 
content exist in a mutually enlivening relationship. The course includes both lectures and 
writing workshops in which students will discuss assigned readings, undertake in-class 
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writing exercises, and engage in line-by-line editing critique of original writing by class 
members. Visiting authors may be invited into the classroom, and students will be 
encouraged to attend literary events in the community. By the course’s end, students should 
have completed a portfolio of polished writing in two genres.  
  
ENG 224.3 (Online) SHAKESPEARE: COMEDY AND HISTORY 

T1 (TBA) and T2 (TBA) – Category 2 
Note: Students with credit for ENG 221.6 or 321.6 may not take this class for credit. 
 

This course focuses on the romantic comedies and English history plays that Shakespeare 
wrote for Elizabethan audiences in the first half of his theatre career. It also examines the 
darker, more tragicomic “problem comedies” that he wrote under James I. Study of the 
histories will demonstrate their contribution to the nationalist project of Reformation 
England, while study of the comedies will explore their use of humour and verbal wit in the 
representation of human identity. 
 
ENG 224.3 (02) SHAKESPEARE: COMEDY AND HISTORY 

T2 MWF 10:30 (Danila Sokolov) – Category 2 
Note: Students with credit for ENG 221.6 or 321.6 may not take this class for credit. 
 

This course will study two plays from William Shakespeare’s second Henriad (Henry IV Part 
One and Henry V) and a selection of comedies from across his career as dramatist (A 
Midsummer Night’s Dream, Much Ado About Nothing, and Measure for Measure). Shakespeare’s 
histories reflect the nationalist project of Reformation England and explore questions of 
national destiny, kingship, tyranny, succession, rebellion, and war from a variety of 
perspectives (political, legal, moral, and theatrical). Meanwhile, his comedies display a 
continuous and acute interest in the body as a locus of pain and pleasure, in the origins and 
uses of laughter, in the potentialities of language and verbal wit, and in the limits and stability 
of human identity. Through detailed analyses of five plays, we will investigate Shakespeare’s 
innovative approach to genre, the intricacies of his language, the depth of his poetic 
imagination, the richness of allusion to the historical, cultural, and social issues of 
Renaissance England, and the insistent probing of the conventions and material realities of 
the early modern theatre.  
 
ENG 225.3 (01) SHAKESPEARE: TRAGEDY AND ROMANCE 

T1 TR 1:00 (Danila Sokolov) – Category 2 
Note: Students with credit for ENG 221.6 or 321.6 may not take this class for credit. 
 

This course will study two “political” tragedies (Julius Caesar and Macbeth) and two “love” 
tragedies (Romeo and Juliet and Antony and Cleopatra) as well as one romance by William 
Shakespeare. In his tragedies, Shakespeare adopts the classical genre to explore the tragic 
conflicts of love and death, power and responsibility, ambition and despair, and revenge and 
forgiveness. In his late romances, he pushes the boundaries of comedy and tragedy to 
imagine a world in which harmony emerges out of loss and happiness comes as a reward for 
suffering. Through detailed analyses of five plays, we will investigate Shakespeare’s 
innovative approach to genre, the intricacies of his language, the depth of his poetic 
imagination, the richness of allusion to the historical, cultural, and social issues of 
Renaissance England, and the insistent probing of the conventions and material realities of 
the early modern theatre.  
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ENG 225.3 (Online) SHAKESPEARE: TRAGEDY AND ROMANCE 
T2 (TBA) – Category 2 
Note: Students with credit for ENG 221.6 or 321.6 may not take this class for credit. 
 

Throughout his career Shakespeare wrote tragedies of romantic love, family and political 
conflict, and revenge, reaching his peak in this genre in the first decade of the seventeenth 
century. This course will focus on a selection of plays in this genre, and will also treat his late 
romances, a comic genre in which fateful adventures end in forgiveness and reconciliation 
between enemies. 
 
ENG 226.3 (Online) FANTASY AND SPECULATIVE FICTION 
 T1 (TBA) – Non-category 
 

Speculative fiction includes literary genres that explore alternative worlds, experiment with 
the bounds of the real, and challenge the norms of reading. This course moves from the 
study of precursors in legend, folktale, and romance, to Victorian fantasy, science fiction, 
utopian and dystopian fiction, and to late twentieth- and early twenty-first-Century feminist 
revisionary narratives. 
 
ENG 226.3 (02) FANTASY AND SPECULATIVE FICTION 
 T2 MWF 12:30 (Kevin Flynn) – Non-category 

 

Speculative fiction includes literary genres that explore alternative worlds, experiment with 
the bounds of the real, and challenge the norms of reading. This course moves from the 
study of precursors in legend, folktale, and romance, to Victorian fantasy, science fiction, 
utopian and dystopian fiction, and to late twentieth- and early twenty-first-Century feminist 
revisionary narratives. 
 
ENG 230.3 (61) LITERATURE FOR CHILDREN 
 T1 TR 11:30 (TBA) – Non-category 
  

This course studies literature written or adopted for children and young adult readers. 
Emphasis is placed on the historical significance of key forms, such as fables, folk stories, 
fairy tales, and nursery rhymes, as well as later developments in drama, poetry, and prose 
fiction, including fantasy, realism, animal stories, historical fiction, and the young adult 
“problem novel.” The interplay between oral, written, and visual texts will be considered, as 
will the cultural contexts that inform changing attitudes towards children, childhood, and 
adolescence. 
  
ENG 232.3 (01) GOTHIC NARRATIVE  
 T1 MWF 10:30 (Lindsey Banco) – Non-category 

 

From Mary Shelley’s 1818 novel Frankenstein to Ari Aster’s 2018 film Hereditary, horror 
fiction and film owe a significant debt to the gothic mode. This course offers a survey of 
gothic literature from its beginnings in the middle of the eighteenth century, through its 
enormous popularity in the nineteenth century, to the multitude of forms it takes—including 
the contemporary horror novel and film—in the twentieth and twenty-first centuries. In 
approaching the Gothic mode’s key questions, its main thematic issues, and its recurring 
stylistic features, this course will explore changes in our understanding of terror, the 
irrational, and the supernatural. What does it mean to transgress the boundaries between 
good and evil, safety and danger, sane and insane, and human and non- (or in-) human? 
What roles do violence, ghosts, decay, madness, racial and gender anxiety, and regional 
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hauntings have in our literary traditions? Students are forewarned that the gothic is 
sometimes disturbing, frightening, or violent; some of the material in this course may be as 
well.  
 
ENG 242.3 (online) INDIGENOUS STORYTELLING OF THE PRAIRIES 

T1 (TBA) – Category 4, Canadian 
 

This course examines Indigenous literatures from the prairie region of Canada, providing 
students with knowledge of the terms and issues central to an engaged study of Indigenous 
literatures. Topics to be covered include the art of storytelling; the relationship between oral 
and written literatures; collaborative storytelling; untold stories, including stories of racism 
and oppression; cultural and individual trauma; and resistance and recovery. The course also 
provides students with knowledge of historical and political contexts specific to the prairies. 
 
ENG 242.3 (02) INDIGENOUS STORYTELLING OF THE PRAIRIES 

T2 TR 10:00 (Jenna Hunnef) – Category 4, Canadian 
 

This course introduces students to the diverse storytelling and intellectual traditions of the 
Prairies and Great Plains region of Turtle Island by focusing on the role of place—and more 
specifically the category of home—in Indigenous literary self-representation. How do 
Indigenous stories about relationships to the Prairies as a place—whether rural, urban, 
reserve, bush, or otherwise—negotiate the multiple and often competing racial, sexual, 
gendered, and economic forces that define life under settler colonialism? How do these 
representations resist settler colonialism’s investment in undoing those relationships? How 
might we locate issues of global concern in these hyperlocal realities? Students will be 
encouraged to think about their own relationships to place through formal and informal 
assignments and class discussions. 
 
ENG 246.3 (02) SHORT FICTION 
 T2 MWF 1:30 (Ludmilla Voitkovska) – Non-category 

 

As a relatively new genre, the short story is a truly modern form. Its attractiveness has to do 
with the concision of its form and the possibilities for startling turns its narrative can offer. 
The course will explore the history and conventions of short fiction from its origins in myth, 
fable, and folktale to its flourishing in the nineteenth and twentieth centuries. It will examine 
stories from a variety of cultural contexts representing a range of styles, themes and social 
issues. Among authors studied will be Aesop, Chekhov, Maupassant, Kafka, Munro, Achebe, 
Poe, Joyce, Conrad, Faulkner, and Chopin. 
 
ENG 253.6 (01) CANADIAN LITERATURE IN ENGLISH 

T1T2 MWF 2:30 (Kevin Flynn) – Category 4, Canadian 
 

“Where is here?” is a central question posed by Canadian literary critic Northrop Frye. Frye 
argues that for Canadians and their literatures, the question of place is more central than the 
question of personal identity, “Who am I?” This 6-credit-unit course interrogates and revises 
Frye’s assertion by examining literary works that focus not only on geographical place, but 
also on social and cultural positioning. Lectures and class discussions will consider Canadian 
fiction and poetry from its earliest manifestations to the present day, as well as some 
examples of life writing and drama. The course will highlight the development of a Canadian 
literary tradition through attention to explorer-settler perspectives on Canada; Canadian 
nationalism after Confederation; Canadian iterations of modernism and postmodernism; and 
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literary constructions of Canadian experience by prairie writers, Indigenous writers, and 
Canadian diasporic writers.  

 
ENG 260.3 (02) CRIME AND DETECTIVE FICTION 
 T2 TR 2:30 (Ann Martin) – Non-category 

 

At once a mass-marketed commodity, a spectacle full of scandal and suspense, and a puzzle 
that requires sophisticated reasoning and a knowledge of social etiquette, crime and detective 
fiction illuminates the shifting line between high and low art—and the contradictions of 
modern morality. We will explore a selection of texts to suss out the meanings of the figure 
of the sleuth, the setting of the case, the structure of the plot, and the style of the writing. 
Starting with Nancy Drew and the Hardy Boys, we’ll shift back in time to Renaissance crime 
and broadside ballads before moving to the Paris of Dupin, the London of Sherlock 
Holmes, the Edinburgh of Inspector Rebus, and the Vancouver of Eden Robinson. How do 
contemporary texts, examples of the Golden Age, and works of film noir play with the 
conventions of this genre? As importantly, what are the implications of crime and detective 
fiction in a post-truth world? 
 
ENG 277.3 (61) LITERARY USES OF MYTHOLOGY 

T1 MWF 9:30 (Sarah Powrie) – Non-category 
 

Sallust describes myth as “things that never happened but always are.” His enigmatic 
statement prompts us to consider the power of mythic narrative: why would stories about 
imaginary people continue to fascinate us and resonate with our own experience? Using 
Ovid’s Metamorphoses as a point of departure, we will study the many ways in which Ovid’s 
tales of transformation were themselves transformed through poetry, film and visual art to 
express the anxieties and aspirations of an array or authors. Among the various cultural 
iterations to be included are: Orpheus in the German poetry of Rainer Maria Rilke, the 
textual labyrinths of the Argentinian writer Jorge Luis Borges, and Narcissus in the media 
theory of Marshall McLuhan. 
 
ENG 277.3 (online) LITERARY USES OF MYTHOLOGY 

T2 (TBA) – Non-category 
 

This course introduces the theory of myth and selected examples of the classical and other 
myths most frequently adapted and reinterpreted in literature in English. It emphasizes the 
ways in which different writers can find different significances in the same myth. 
 
ENG 288.3 (02) INTRODUCTION TO FILM 

T2 TR 11:30 Lab T 4:00 (Gerald White) – Category 5 
 

This course will seek to introduce students to the fundamentals of film analysis. We will 
cover topics such as cinematography, editing, mise-en-scène, sound, etc. We will also seek to 
cover a wide variety of filmmaking traditions, including documentary, animation, 
experimental, and political cinema, and will pay attention to cinema from north of the 49th 
(and a bit of cinema from north of the 60th). In addition to standard two-hour features, the 
screening sessions will also feature short films and one or two very long films. 
 
 
 

⌘  
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300-LEVEL CLASSES 
 
**Enrolment Requirements: 

• 3 cu at the 200 level is a pre- or co-requisite for most 300-level English classes 
(exceptions: ENG 301, 310, and 366). 

 
ENG 301.3 (01) OLD ENGLISH LANGUAGE AND CULTURE 
 T1 MWF 1:30 (Richard Harris) – Category 1 
 

This is the first of two 3 cu classes (the second is ENG 310.3) intended to convey reading 
competence in Old English and to examine points of contact between the Anglo-Saxons and 
the Norse invaders of England. The Anglo-Saxon Chronicle records for the year 787 A.D. a 
first, non-productive interaction along the coast of Mercia between a local guard and some 
Norsemen. In succeeding centuries the road of contact was rarely smooth, even after the 
Peace of Wedmore and the settlement of the Danes in the north and east of what became 
England. We will examine the processes of cultural interchange between these several 
Germanic peoples as they are presented in Old English primary sources, in translation from 
Latin or Old Norse where necessary, and in more recent texts of history and criticism. In 
order to approach Anglo-Saxon materials, we will spend the entire first 3 cu class acquiring 
grammatical and lexical competence in early West Saxon (c. 900), the literary language of 
Anglo-Saxon England. By December successful students will be able to read simple passages 
in Old English prose with the help of a glossary. 
 
ENG 305.3 (01) CANADIAN FICTION FROM BEGINNINGS TO 1960 
 T1 TR 2:30 (Francis Zichy) – Category 4, Canadian 
 

We will undertake a close reading of a number of representative works of Canadian fiction 
(novels and short stories) published roughly before 1960. Works will be read in their relevant 
literary and social-historical contexts. Among the works to be read, in this order: Robert J. C. 
Stead, Grain; Stephen Leacock, Sunshine Sketches of a Little Town; Hugh MacLennan, Barometer 
Rising; Howard O’Hagan, Tay John; Ethel Wilson, The Equations of Love; and Mavis Gallant, 
From the Fifteenth District. 
 
ENG 307.3 (online) DIGITAL LITERATURE AND NEW MEDIA 
 T1 (TBA) – Category 5 
 

This course focuses on innovations in digital narrative, poetry, and media theory. It 
investigates the ways in which text, language, and writing have been used in creative and 
experimental digital media, including artworks and installations, e-literature and e-poetry, 
video games, websites, and so on. Students will read a variety of digital works alongside 
critical readings in new media theory and practice. 
 
ENG 310.3 (02) OLD ENGLISH LITERATURE 
 T2 MWF 1:30 (Richard Harris) – Category 1 
 

This is the second of two 3 cu classes intended to convey reading competence in Old 
English and to examine points of contact between the Anglo-Saxons and the Norse invaders 
of England. We will examine the processes of cultural interchange between these several 
Germanic peoples as they are presented in Old English primary sources, in translation from 
Latin or Old Norse where necessary, and in more recent texts of history and criticism. There 
will be extensive translation from various examples of Anglo-Saxon prose and poetry. 
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Particular attention will be given to the original of crucial parts of Beowulf, with the remainder 
to be read in translation. Each student will produce two papers, a shorter one of cultural or 
historical bent, and a longer one involving the literary critical study of some work in Old 
English. 
 
ENG 312.3 (61) EARLY CHAUCER: DREAM AND ROMANCE TRAGEDY  

T1 MWF 11:30 (Sarah Powrie) – Category 1 
 

The course investigates Chaucer’s early works: his dream visions and his Troilus and Criseyde. 
Troilus and Criseyde was the Casablanca or the Titanic of its time. Like these movies, Chaucer’s 
narrative situates a forbidden romance in the midst of a cataclysmic historical event—the 
Trojan War. Troilus, the son of King Priam, falls for Criseyde, the daughter of a traitor, and 
so he is torn between his public obligations to his city and his private love for her. In the 
dream visions, Chaucer explores the various powers of the imagination: as a well-spring for 
literary creativity, as a source of resilience for meeting emotional pain, as a guide to choosing 
ethical responses. Studying Chaucer’s dream visions will give us an opportunity not only to 
recognize the important role of dreams in medieval culture, but also to reflect upon the 
significance of dreams in the contemporary world. 
 
ENG 316.3 (62) MIDDLE ENGLISH LITERATURE OF DEFIANCE AND 

DISSENT 
 T2 TR 10:00 (Michael Cichon) – Category 1 
 

In England, the late Middle Ages (1100-1500) were a time of social and political upheaval as 
well as literary innovation. This course examines Middle English literary texts that reflected 
and participated in historical and intellectual change and debate. This year’s offerings will 
include, but are not limited to, writings by Dame Julian of Norwich, Margery Kempe, 
Gower, Langland, and even a bit of Chaucer. 
 
ENG 326.3 (01) RENAISSANCE EPIC 

T1 MWF 10:30 (Brent Nelson) – Category 2 
 

This course explores two of the longest and most important narrative poems in English 
literature, Edmund Spenser’s The Faerie Queene (1596) and John Milton’s Paradise Lost (1667). 
Most famously, Paradise Lost became an influential and informing work in Romantic 
literature, from William Blake’s poetry to Mary Shelley’s Frankenstein; and The Faerie Queene 
was, in turn, a crucial point of departure for Milton’s own reconceptualizing of the epic 
form. This course thus investigates these poems in terms of genre, examining Spenser’s and 
Milton’s transformation of classical epic and medieval romance forms and conventions and 
what epic came to mean in their historical contexts. We will look at how these poems and 
the epic form generally came to reflect not only public concerns of religion, politics, and 
nation building, but also private concerns of identity, faith, and conscience. In the process, 
we will examine sixteenth- and seventeenth-century negotiations of such questions as truth, 
justice, authority, gender relations, and the role of the author.  
 
ENG 327.3 (01) ENGLISH DRAMA 1660 - 1737 

T1 TR 8:30 (Kathleen James-Cavan) – Category 3 
 

On January 3, 1661, London diarist Samuel Pepys wrote, “to the Theatre, where was acted 
Beggars bush – it being very well done; and here the first time that ever I saw Women come 
upon the stage.” This course begins in 1660 when, following a decade of puritan shuttering 
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of the theatres, plays and audiences returned to London stages initiating a host of 
experiments in playwriting, including the shocking (and titillating) sight of female actors. We 
will begin with the ribald comedies of William Wycherley and Aphra Behn that exploit and 
comment upon this innovation, encounter one of the first musical comedies, then move into 
sentimental comedies and tragedies by such authors as Congreve and Lillo. By the end of the 
course, you will know your ‘cit’ from your ‘fop’ and cuckold from coquette. In addition to 
treating the plays as literary works, we will consider the conditions of production through a 
few of our own theatrical experiments.  
 
ENG 330.3 (01) BRITISH AND IRISH LITERATURE 1900 TO 1950 

T1 MWF 2:30 (Ann Martin) – Category 4 
 

Let us go, then, you and I, into the modern city—its back-alleys and advertising agencies, its 
shops, métros, and drawing rooms. Let’s go and make our visit to the countryside: village 
communities and colonial spaces, places of the working class, seats of the landed gentry. 
Drivers of Daimlers, hosts of soirées, soldiers on battlefields scarred on the homefront…. 
Through poetry, short fiction, novels, manifestos, and drama, we will traverse the social 
landscapes of early twentieth-century Britain and Ireland. Our focus will be modernism as an 
artistic response to, and construction of, modernity—that era in which the Empire 
undergoes a seachange. Authors will include T.S. Eliot, James Joyce, Virginia Woolf, 
Dorothy L. Sayers, Hope Mirrlees, Siegfried Sassoon, Una Marson, and W.B. Yeats. 
 
ENG 331.3 (02) LITERATURE OF THE ROMANTIC PERIOD 
 T2 MWF 12:30 (Lisa Vargo) – Category 3 
 

The focus of this course is British poetry and prose composed during a period of political, 
economic, and technological revolution by writers who believed with Percy Shelley that 
“Poets are the unacknowledged legislators of the world.” The early nineteenth century is a 
time in which notions of the subjectivity of the self and of human rights, the relation 
between humans and the environment, and the possibility of social reform preoccupy 
writers, who are at the same time contending with the professionalization of writing and the 
realities of the literary market. Between 1793 and 1815 Britain is at war with France, and if 
the American colonies were lost in the Revolutionary War, Britain is expanding its colonial 
power elsewhere. For many years the Romantic period meant poetry by the “Big Six” male 
poets: Blake, Wordsworth, Coleridge, Byron, Shelley, Keats. Their wonderful writings will 
certainly have a place in the syllabus, but other voices will also be included, notably those of 
women and the working class, to give a fuller sense of who was writing, as well as what 
readers in the period read. 
 
ENG 338.3 (01) CONTEMPORARY NORTH AMERICAN INDIGENOUS 

LITERATURES 
 T1 TR 10:00 (TBA) – Category 4, Canadian 
 

Contemporary Indigenous creative expression, such as literature and film, explores ideas 
such as the strength of Indigenous women, struggles over the health of the land, 
complicated histories, cutting-edge humour, and Indigenous futurity. ENG 338 will study 
selections from the best Indigenous writing across Turtle Island, paying some attention as 
well to film narratives. We will also read and reflect on contemporary Indigenous literary 
theory. 
 
  



 
 
16 

ENG 340.3 (02) 18TH CENTURY BRITISH LITERATURE  
T2 TR 11:30 (Allison Muri) – Category 3 

 

A time of rebels and reactionaries, Enlightenment Britain (1660-1800) saw writers respond 
to dramatic social change. In this brief but grand tour of literary modes and genres, students 
will encounter many of the ideas that underpin contemporary Eurocentric culture. The 
course will include works of satire and sentiment, amatory fiction and conduct books, 
political poetry, slave narratives, plays of wit, and the first periodicals. Featured authors may 
include Behn, Swift, Pope, Richardson, Fielding, Burney, and Johnson. 
 
ENG 358.3 (online) CANADIAN DRAMA 
 T1 (TBA) – Category 4, Canadian 
 

Canadian drama plays a key role in the nation’s cultural and literary consciousness. This 
course focuses on distinctively Canadian thematic concerns in plays by the dramatists of this 
country, especially since the 1960s, as well as on the ways in which their plays exemplify and 
critique Canadian social and political relations and historical events. The course will also 
consider literary and stylistic techniques, including some that may be identifiably Canadian. 
 
ENG 359.3 (online) WESTERN CANADIAN LITERATURE 
 T2 (TBA) – Category 4, Canadian 
 

The literature of Western Canada explores important concerns related to the region in which 
we live. This course focuses on works in a range of genres, such as fiction, poetry, life 
writing, and drama, written by authors from Saskatchewan and the other Western provinces. 
Particular attention will be paid to the writers’ responses to the challenging prairie 
environment, and to their textual exploration of relationships among the many different 
peoples of the prairies, including Indigenous peoples, descendants of settlers, and more 
recent diasporic writers. 
 
ENG 362.3 (62) THE BRITISH NOVEL 1800 TO 1850 
 T2 MWF 10:30 (TBA) – Category 3 
 

This course studies the development of the British novel, beginning with Jane Austen and 
Sir Walter Scott, and ending with the early work of Dickens, Gaskell, and the Brontës. 
 
ENG 363.3 (02) APPROACHES TO 20TH AND 21ST CENTURY FICTION 
 T2 MWF 11:30 (Ella Ophir) – Category 4 
 

“It’s a bad habit writing novels—it falsifies life, I think.” So Virginia Woolf confessed to her 
diary in 1915, before proceeding to write another eight novels that together turned English 
fiction on its head. Dogged by a sense of the limitations of conventional narration, writers of 
the twentieth century rethought the peculiar business of novel and story writing again and 
again, pushing the boundaries of form and subject matter in dazzling and disorienting ways. 
In this course we’ll read a sampling of the most searching and inventive reimaginings of the 
purpose and power of fiction and its murky borders with reality and truth. We’ll begin with 
James Joyce’s Portrait of the Artist and traverse about a hundred years, concluding with a look 
at the contemporary explosion of the graphic novel and Alison Bechdel’s Fun Home.  
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ENG 366.3 (62) ADVANCED CREATIVE WRITING: FICTION 
T2 W 6:00 (Guy Vanderhaeghe) – Non-Category 

 

This course is intended for students who have acquired some practice and skill in the writing 
of prose. The course is centred on the techniques of writing fiction (dialogue, creating 
characters, narrative strategies, prose style, etc.). All participants in the class must be 
prepared and willing to have their fiction and other assignments discussed and critiqued by 
the instructor and their fellow students in a workshop atmosphere. 
Note: Evidence of practice and skill in the writing of creative prose as determined by the 
instructor is required for admission to this class. A special application is available from the 
Student Services Office in Room 155 of St. Thomas More College. 
 
ENG 380.3 (01) AMERICAN LITERATURE TO 1900  

T1 MWF 12:30 (William Bartley) – Category 3 
 

This course is a survey of American prose and poetry from the Puritan migration in the 
seventeenth century to the first stirrings of Modernism in and around 1900. We begin with 
the Puritans because their political, intellectual and spiritual energies were decisive in the 
emergence of a dynamic national culture in the eighteenth and nineteenth centuries. Then, as 
we consider the role played by the Revolution and the Civil War in the shaping of that 
national culture, we turn to the great literature that emerged in the nineteenth century. Some 
writers we will read include Nathaniel Hawthorne, Anne Bradstreet, Emily Dickinson, 
Margaret Fuller, Herman Melville, Edgar Allan Poe, Walt Whitman, and Frederick Douglass. 
We will round out the semester and the century with Mark Twain and Henry James. 
 
ENG 383.3 (62) DECOLONIZING THEORIES AND LITERATURES  

T2 TR 1:00 (Cynthia Wallace) – Category 4 
 

What is the “post” in postcolonial? What is the “de” in decolonizing? In this course we will 
seek to understand how literature and theory have responded to colonial pasts and presents 
in the twentieth and twenty-first centuries. The course will offer a foundational grounding in 
colonial, postcolonial, and decolonial discourses, reading such theorists as Frantz Fanon, 
Edward Said, Chandra Talpade Mohanty, Paul Gilroy, Gayatri Spivak, and Lee Maracle. As 
we seek to define key terms and trace important debates, we will approach our theoretical 
readings in conversation with literature, including possible texts by Jean Rhys, Chimamanda 
Adichie, Salman Rushdie, Derek Walcott, Zadie Smith, and Thomas King. 
 
 

⌘ 
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400-LEVEL CLASSES 
 
**Enrolment requirements:  

•  These classes are designed for English Honours students, but others may enroll with 
permission of the Department’s Undergraduate Chair. Contact ann.martin@usask.ca 

 
ENG 404.3 (01) TOPICS IN 16th CENTURY LITERATURE IN ENGLISH 

RENAISSANCE PASTORAL 
  T1 F 10:30 (Danila Sokolov) – Category 2 
 

This seminar will read a variety of early modern texts written in the genre of pastoral, 
broadly defined: Edmund Spenser’s Shepheardes Calender and selections from Book VI of The 
Faerie Queene, Sir Philip Sidney’s Lady of May and Arcadia, the pastoral verse of Barnabe 
Googe, Christopher Marlowe, Richard Barnfield, Walter Raleigh, and Ben Jonson, and the 
pastoral drama of William Shakespeare. We will look at how sixteenth-century writers 
respond to the foundational texts of the European pastoral tradition (Theocritus and Virgil) 
in order to consider a wide range of complex issues that occupy their own age. Through the 
conventional, idealized figures of the shepherd and the shepherdess, they explore such 
themes as humans’ relationships with nature; the distinction of the country and the city; 
wealth and poverty; love and friendship; same-sex desire; political and religious conflict; loss 
and redemption; and the origins and functions of poetry. Critical readings will be drawn 
from recent scholarship on early modern pastoral and will reflect a range of theoretical 
approaches (Marxism, historicism, queer theory, ecocriticism, posthumanism). 

 
 

ENG 410.3 (02) TOPICS IN 18th CENTURY LITERATURE IN ENGLISH 
EIGHTEENTH-CENTURY LITERARY BODIES: REPRESENTATION 
AND INTERSECTIONS OF GENDER, RACE, DISABILITY, AND CLASS 
T2 T 10:00 (Kathleen James-Cavan) – Category 3 

 

“Nothing so true as what you once let fall, / ‘Most Women have no Characters at all.’” 
  
So said Alexander Pope in “EPISTLE II. To a Lady. Of the Characters of WOMEN” in 1743. 
By placing in conversation representative female and male writers of the eighteenth century 
in such varied genres as drama, the novel, poetry, and life writing, this course will consider 
the many ways the concept of gender performance was constructed and deconstructed, 
contested, and problematized, and how it intersected with such concepts as disability, race, 
and class. Author pairs include Aphra Behn and Daniel Defoe, Eliza Haywood and Henry 
Fielding, Alexander Pope and Lady Mary Wortley Montagu, James Boswell and Hester 
Lynch Piozzi, and Jane Austen and Samuel Richardson. 
  
“All I ask, is the Priviledge for my Masculine Part the Poet in me, (if any such you will allow 
me) to tread in those successful Paths my Predecessors have so long thriv’d in.”  

(Aphra Behn “Preface” to The Lucky Chance 1687) 
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ENG 418.3 (02) TOPICS IN 19th CENTURY CANADIAN LITERATURE 
 HAUNTED SPACES, UNSETTLED TEXTS 
 T2 W 12:30 (Jeanette Lynes) – Category 3, Canadian 
  

In recent years, scholars have reanimated our readings of early Canadian texts in exciting 
ways through the lenses of postcolonialism, transnationalism, and spiritualism. Typical 
tropes around ‘nature’ and ‘identity’ have been unsettled, inviting us to explore earlier 
Canadian texts as ‘haunted,’ discursive threads stitched into our contemporary cultural era. 
Drawing on fiction, poetry, and non-fiction, this course explores topics such as the valences 
of a ‘haunted’ text, the gothic as a colonial construct, the Spiritualist turn, the gendered 
spectral, the relationship between the mystical and the avant-garde, the role of place – what 
Roger Luckhurst terms “the situated gothic” – and others. We will consider work by 
canonical authors such as Susanna Moodie, Isabella Valancy Crawford, and E. Pauline 
Johnson (Tekahionwake), and selected writings by the Confederation Poets, as well as lesser-
known texts such as Flora MacDonald’s novel Mary Melville: The Psychic (1900).  
 
 
ENG 420.3 (01) TOPICS IN MEDIEVAL GENRES 
 EXTREME MEDIEVAL POETRY 

T1 T 10:00 (Peter Robinson) – Category 1 
 

A remarkable feature of Medieval Literature is the occurrence, across many medieval 
literatures, of poems of extreme complexity in metrical technique (use of internal and end-
rhyme, assonance, and alliteration), sometimes (as in skaldic poetry) accompanied by 
elaborate semantic word-play. In this course we will explore instances of such extreme 
medieval literature, with a focus on two areas: Old Norse skaldic poetry and Middle English 
poetry in the work of the “Pearl poet” and of the “Wakefield master.” We will also look, by 
way of comparison, at modern instances of such “extreme poetry,” for example in the work 
of Gerard Manley Hopkins. A knowledge of Old Norse and/or Old English will be a 
considerable advantage in the course, but is not essential, as sufficient help will be given to 
allow readers without that knowledge to understand the poems studied. 
 
 
ENG 464.3 (02) TOPICS IN 20th CENTURY AMERICAN LITERATURE 
 THE AMERICAN GOTHIC 

T2 F 10:30 (Lindsey Banco) – Category 4 
 

Beginning with a look at the early gothic tradition in American literature, then following it 
into its enormous popularity in the nineteenth century and through the multitude of forms it 
takes—including the contemporary horror novel and film—in the twentieth and twenty-first 
centuries, this course investigates the American gothic’s key questions, its primary thematic 
issues, and its recurring stylistic tropes. In examining the gothic’s central anxieties, students 
will seek ways that terror, the irrational, and the supernatural relate to national identity. What 
does being American have to do with transgressing the boundaries between good and evil, 
safety and danger, sane and insane, and human and non- (or in-) human? What do 
incarnations of the American gothic tell us about those very categories? What do violence, 
racial and gender anxiety, and regional hauntings tell us about America? Students are 
forewarned that the American gothic is sometimes disturbing, frightening, or violent; thus, 
some of the material in this course may be as well. 
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ENG 484.3 (61) TOPICS IN WOMEN’S LITERATURE 
 WOMEN WRITERS AND ACTIVISM 
 T1 W 12:30 (Cynthia Wallace) – Non-category 
 

Can literature do anything in the world? In Empathy and the Novel (2007), Suzanne Keen 
argues that there is insufficient proof that literature incites its readers to act for positive 
social change. While those who claim it does often point to Harriet Beecher Stowe’s Uncle 
Tom’s Cabin, it’s telling that this single example is so frequently cited: why aren’t there more? 
But Elizabeth Ammons in Brave New Worlds: How Literature Will Save the Planet (2010) does cite 
more, raising the question of whether there really isn’t much evidence of literature’s ethico-
political effects or whether we’re just not paying attention. In this course we will seek to pay 
attention. Specifically, we will attend to women’s literary writing that invites activist 
engagement, considering not only literary activism in feminist movements but also Civil 
Rights, anti-war, ecological, and Indigenous land-rights movements. Possible readings 
include texts by Harriet Beecher Stowe, Audre Lorde, bell hooks, Adrienne Rich, Denise 
Levertov, Ana Castillo, Gloria Anzaldúa, Lee Maracle, and Leanne Betasamosake Simpson. 
 
 
ENG 496.3 (02): CAREER INTERNSHIP 

T2 M 3:30 (Yin Liu) – Non-category 
 

“So, what are you going to do with that English degree?” If you’ve ever found yourself at a 
loss for an answer to this question, this course may be for you. Internship students earn 
three credit units while gaining valuable experience in: 

• research 
• public relations, 
• writing for publication, 
• grant-writing, 
• editing, 
• teaching writing, and 
• promoting literacy. 

Interns provide approximately 80 hours to the organization over a twelve-week period under 
the joint supervision of Prof. Liu and a workplace supervisor. The time commitment is 
comparable to that expected in other honours seminars. In addition, all interns meet as a 
class fortnightly throughout the term. One short incident analysis, two brief journal entries, 
and one substantial term paper are required. There is no final written examination. 
Internships are currently available with a range of organisations in the wider Saskatoon 
community and work units at the University. In the past, interns have been placed with Sage 
Hill Writing Experience, Shakespeare on the Saskatchewan, PAVED Arts, Student Learning 
Services, the University Library, the Communications department in the College of Arts and 
Science, Student Enrolment and Services Division, the Saskatchewan Literacy Network, 
Frontier College, Saskatoon Correctional Centre, Sherbrooke Community Centre, and the 
Department of English / MFA in Writing. Interested students should contact Prof. Yin Liu 
(yin.liu@usask.ca) or Prof. Ann Martin (ann.martin@usask.ca) for further information about 
how to apply for an internship position. 
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ENG 497.0 (01) HONOURS COLLOQUIUM 
 T1T2 (Ella Ophir) – Non-category 
 

The Department of English Honours Colloquium is a compulsory (and really great) part of 
the Honours program and consists of an oral presentation of a short scholarly paper at a 
conference of Honours students. The presented paper is normally based on an essay that has 
already been submitted and graded, or is about to be submitted and graded, for a 300- or 
400-level course. Three development sessions starting in first term will guide your adaptation 
of the source essay. As well as providing information on the form and function of the 
colloquium, we’ll be organizing working groups in these sessions and discussing tips and best 
practices for presentation techniques. Students are also expected to seek the advice of a 
faculty member. The Honours Colloquium itself is typically a day-long event, this year on 
Friday 7 February 2020 at the Diefenbaker Centre. Note that, while this course is required 
for all Honours and Double Honours students, it has no credit unit value, and while students 
will receive informal feedback, there will be no formal evaluation. 
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FACULTY MEMBERS 
 
LINDSEY BANCO, B.A. Hons. (Alberta), M.A. & Ph.D. (Queen’s), Associate Professor; 

lindsey.banco@usask.ca 
WILLIAM BARTLEY, B.A. (Alberta), M.A. (San Francisco State), Ph.D. (Alberta), 

Associate Professor; w.bartley@usask.ca 
SHERI BENNING, B.A. Hons. (Saskatchewan), M.A. English and Creative Writing (New 

Brunswick), Ph.D. (Alberta, Glasgow), Assistant Professor; sheri.benning@usask.ca 
KRISTINA BIDWELL, B.A. (Memorial), M.A., Ph.D. (Toronto), Professor; 

kristina.bidwell@usask.ca  
MICHAEL CICHON, STM. B.A. (St Francis Xavier), M.A. (Wales, Bangor), M.A. 

(Toronto), M.S.L. (Pontifical Institute of Mediaeval Studies), Ph.D. (Toronto), 
Associate Professor; mcichon@stmcollege.ca (Head, STM English) 

KEVIN FLYNN, B.A. (McGill), M.A. (Dalhousie), Ph.D. (McGill), Assistant Professor; 
kevin.flynn@usask.ca 

RICHARD HARRIS, B.A. (University of the South), M.A. (Florida), Ph.D. (Iowa), 
Professor; richard.harris@usask.ca 

JENNA HUNNEF, B.A. Hons. (Western), M.A. (Western), Ph.D. (Toronto), Assistant 
Professor 

KATHLEEN JAMES-CAVAN, B.A. Hons. (Trent), B.Ed., M.A., Ph.D. (Queen’s), 
Associate Professor; kathleen.james-cavan@usask.ca 

ARUL KUMARAN, STM. M.A. (Madras, India), M.Phil. (Madras, India), Ph.D. 
(Saskatchewan), Associate Professor; akumaran@stmcollege.ca (Dean, STM) 

JOANNE LEOW, B.A. Hons. (Brown), M.A. (Singapore), Ph.D. (Toronto), Assistant 
Professor; joanne.leow@usask.ca 

YIN LIU, B.A., Ph.D. (Alberta), Associate Professor; yin.liu@usask.ca  
MARIE LOVROD, M.A. (Queen’s), Ph.D. (Alberta), Associate Professor of English and 

Coordinator, Women’s and Gender Studies; marie.lovrod@usask.ca 
JEANETTE LYNES, M.A. (York), M.F.A. (Southern Maine), Ph.D. (York), Professor of 

English and Coordinator, MFA in Writing; jeanette.lynes@usask.ca 
ANN MARTIN, B.A. Hons. (Toronto), M.A. (Queen’s), Ph.D. (Toronto), Associate 

Professor; ann.martin@usask.ca 
ALLISON MURI, B.A., M.A., Ph.D. (Saskatchewan), Professor; allison.muri@usask.ca  
BRENT NELSON, B.A., M.A., (Waterloo), Ph.D. (Toronto), Professor; 

brent.nelson@usask.ca  
ELLA OPHIR, B.A. Hons. (Simon Fraser), M.A., Ph.D. (Queen’s), Associate Professor; 

e.ophir@usask.ca 
DAVID PARKINSON, B.A. (Victoria), M.A. (McMaster), Ph.D. (Toronto), Professor; 

david.john.parkinson@usask.ca 

mailto:lindsey.banco@usask.ca
mailto:w.bartley@usask.ca
mailto:kristina.bidwell@usask.ca
mailto:mcichon@stmcollege.ca
mailto:kevin.flynn@usask.ca
mailto:richard.harris@usask.ca
mailto:kathleen.james-cavan@usask.ca
mailto:akumaran@stmcollege.ca
mailto:joanne.leow@usask.ca
mailto:yin.liu@usask.ca
mailto:marie.lovrod@usask.ca
mailto:jll884@mail.usask.ca
mailto:ann.martin@usask.ca
mailto:allison.muri@usask.ca
mailto:nelson@arts.usask.ca
mailto:e.ophir@usask.ca
mailto:david.john.parkinson@usask.ca
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SARAH POWRIE, STM. B.A. Hons. (Saskatchewan), M.A. (Queen’s), M.A. (Toronto), 
Ph.D. (Toronto), Associate Professor; spowrie@stmcollege.ca 

PETER ROBINSON, Dip. Ed. (Monash), M.A., Ph.D. (Oxford), Professor; 
peter.robinson@usask.ca 

JOANNE ROCHESTER, B.A. Hons. (British Columbia), M.A., Ph.D. (Toronto), 
Assistant Professor; joanne.rochester@usask.ca  

WENDY ROY, B.A. (Regina), B. Journalism (Carleton), M.A. (Saskatchewan), Ph.D. 
(McGill), Professor; wendy.roy@usask.ca (Department Head) 

DANILA SOKOLOV, Specialist Degree Cum Laude (English and Germanic Philology; St. 
Petersburg), Ph.D. (English; St. Petersburg), Ph.D. (English; Waterloo), Assistant 
Professor; danila.sokolov@usask.ca 

PETER STOICHEFF, B.A. (Queen’s), M.A., Ph.D. (Toronto), Professor; 
peter.stoicheff@usask.ca (President, University of Saskatchewan) 

DOUGLAS THORPE, B.A. (Saskatchewan), M.A., Ph.D. (Toronto), Associate Professor; 
doug.thorpe@usask.ca 

LISA VARGO, B.A. (Mount Holyoke), M.A., Ph.D., (Toronto), Professor; 
lisa.vargo@usask.ca 

LUDMILLA VOITKOVSKA, Ph.D. (Linguistics; Ukraine), Ph.D. (English; Saskatchewan) 
Associate Professor; ludmilla.voitkovska@usask.ca 

CYNTHIA WALLACE, STM. B.A. (Cedarville), M.A., Ph.D. (Loyola Chicago), Assistant 
Professor; cwallace@stmcollege.ca 

GERALD WHITE, B.A. (Oregon), M.A. (Alberta), Ph.D. (Alberta), Professor 
FRANCIS ZICHY, B.A. (Calgary), Ph.D. (Harvard), Professor; francis.zichy@usask.ca  

 
 
⌘ 
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UNDERGRADUATE AWARDS AND SCHOLARSHIPS 
 
Listed below are the scholarships and awards designated for English majors and/or that are 
adjudicated by the Department of English. Questions regarding these awards may be 
directed to Brigitte McGhee in Arts 520 (asg.studentawards@usask.ca, tel. 306-966-5489). 
Awards for which applications are required appear in order of due date. 
 
Information about Department of English scholarships and awards may be viewed online at 
http://artsandscience.usask.ca/english/undergraduates/awards.php. For information on 
university-wide scholarships, awards, and bursaries, see the University of Saskatchewan 
awards website at http://students.usask.ca/money/scholarships.php. For College of Arts 
and Science awards, see: http://artsandscience.usask.ca/undergraduate/scholarships.php. 
 
  

Ronald and Mary Dyck Memorial Awards in English 
$1,000 (two) 

• Awarded annually to one third-year and one fourth-year English major, on the basis 
of an original essay (max. 750 words) on the value of a liberal arts education.  

• Candidates must have graduated from a Saskatchewan high school in a city or town 
of less than 100,000 residents. 

• To apply, log into the Scholarships and Bursaries channel in PAWS and click on the 
green “Apply for awards” button by October 15. Supporting documents may be 
submitted to asg.studentawards@usask.ca 

 
Hannon Scholarships 
$3,000 (many) 

• Awarded annually to third-year and fourth-year English Honours students, on the 
basis of academic achievement, university and community involvement, and 
character. 

• To apply, log into the Scholarships and Bursaries channel in PAWS and click on the 
green “Apply for awards” button by October 15. Supporting documents may be 
submitted to asg.studentawards@usask.ca 

 
Mary Lou Ogle Award for the Study of Communications 
$3,500-5,000 (amount varies) 

• Awarded annually to an English major in the third or fourth year of the program 
who intends to pursue a career in the field of communications, broadly defined. This 
includes, but is not limited to, work in journalism (print or other media); editing and 
publishing; library and information science; education; speech pathology; corporate, 
government, or non-profit communications; public relations; and advertising. 

• Candidates must be residents of Saskatchewan, graduates of a Saskatchewan high 
school, demonstrate financial need, and submit an essay of approximately 500 words 
outlining career intentions relating to communications. 

• To apply, log into the Scholarships and Bursaries channel in PAWS and click on the 
green “Apply for awards” button by October 15. Supporting documents may be 
submitted to asg.studentawards@usask.ca 

 
  

file://portfolio.usask.ca/HFAAdmin/Shared/English/Department%20Handbook/2017-2018%20Handbook/asg.studentawards@usask.ca
http://artsandscience.usask.ca/english/undergraduates/awards.php
http://students.usask.ca/money/scholarships.php
http://artsandscience.usask.ca/undergraduate/scholarships.php
file://portfolio.usask.ca/HFAAdmin/Shared/English/Department%20Handbook/2017-2018%20Handbook/asg.studentawards@usask.ca
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Hannon Travel Scholarships 
$7,000 (several) 

• Awarded annually to graduating English Honours students (competitive with 
Theology and Pharmacy & Nutrition), on the basis of a travel proposal, university 
and community involvement, and character. Academic achievement may be taken 
into consideration. 

• Candidates must have completed a minimum of 18 credit units in the previous year’s 
Regular Session. 

• To apply, log into the Scholarships and Bursaries channel in PAWS and click on the 
green “Apply for awards” button by January 15. Supporting documents may be 
submitted to the Student Finance and Awards office, by email to 
awards.documents@usask.ca, in person, or by mail. 
 

McGeachy Prize in Journalism 
$700 toward expenses incurred in the pursuit of journalism (e.g. equipment, research, 
production, tuition for a School of Journalism) 

• Awarded annually in April for work in journalism, published during the preceding 
twelve months, by a student of the University. The work may be in any medium, 
including print, web, radio, and television. 

• To apply, log into the Scholarships and Bursaries channel in PAWS and click on the 
green “Apply for awards” button by April 30. Supporting documents may be 
submitted to asg.studentawards@usask.ca 

 
Avie Bennett Prize in Canadian Literature 
$500 and a set of New Canadian Library books 

• Awarded annually for the best essay in Canadian literature by a student in any year of 
the program. 

• To apply, log into the Scholarships and Bursaries channel in PAWS and click on the 
green “Apply for awards” button by April 30. Supporting documents may be 
submitted to asg.studentawards@usask.ca 

 
Yuans Award in Canadian Literature 
$500 

• Awarded annually for the best essay in Canadian literature by a student in any year of 
the program, and who has completed at least 6 credits in Canadian Literature. 

• To apply, log into the Scholarships and Bursaries channel in PAWS and click on the 
green “Apply for awards” button by April 30. Supporting documents may be 
submitted to asg.studentawards@usask.ca 

 
Peter T. Millard Scholarship 
$1,000-$3,000 

• Awarded annually to one undergraduate student in any college for outstanding 
scholarly or artistic work related to LGBTQ* issues. Eligible works include essays, 
reports, creative writing, artworks or portfolios, and individual projects.  

• Submissions must have been completed for a University of Saskatchewan class, and 
be worth at least 10% of the final grade for a 3 cu class or 20% for a 6 cu class. They 
must be accompanied by a letter from the instructor identifying the weighting of the 
assignment and the mark it received. 

• Apply through Continuing Scholarships by June 1. 

x-webdoc://BC73697F-B798-4B52-9DCE-A9CBA1D3DA00/awards.documents@usask.ca
file://portfolio.usask.ca/HFAAdmin/Shared/English/Department%20Handbook/2017-2018%20Handbook/asg.studentawards@usask.ca
file://portfolio.usask.ca/HFAAdmin/Shared/English/Department%20Handbook/2017-2018%20Handbook/asg.studentawards@usask.ca
file://portfolio.usask.ca/HFAAdmin/Shared/English/Department%20Handbook/2017-2018%20Handbook/asg.studentawards@usask.ca
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M. J. Coldwell Prize in Canadian Affairs 
$1,000 (six) 

• Awarded annually to full-time and part-time students with the highest academic 
achievement in any 18 credit units in any of the following areas of study: Canadian 
economic affairs, Canadian government, Canadian history, and Canadian literature. 

• Candidates are eligible in the year in which the credit units in the above areas of 
study are completed. 

• Contact Student and Enrolment Services (awards@usask.ca) for application details. 
Deadline June 1. 
 

Reginald J. G. Bateman Scholarship in English 
$2,000 

• Awarded annually to the third-year student with the highest academic standing in the 
Honours English program who is proceeding, in the next academic session, to the 
fourth year the program. Chosen in April for award in the Fall term. 

• No application required. 
 

R. A. Wilson Memorial Scholarship 
$600 

• Competitive with Philosophy. Awarded annually to a full-time student proceeding to 
the fourth year of the Honours English or the Honours Philosophy program, based 
on academic achievement in the program. 

• No application required.  
 

Roscoe R. Miller Scholarship 
$500 

• Awarded to the student in the third or fourth year of the Honours English or the 
Honours Geography program who, in the previous year, achieved the highest 
standing in the program. (Alternates annually between English and Geography.) 

• No application required. 
 

Award for Excellence in English Studies 
$1,000 

• Awarded annually to recognize the academic achievement of an undergraduate 
student who has majored in English and who is graduating in either the Fall or 
Spring Convocation. The award will be made at the Spring Convocation Arts and 
Science Award banquet. 

• No application required. 
 
 
GRADUATE AWARDS AND SCHOLARSHIPS 
 
If you have solid grades and are wondering about your options after your undergraduate 
degree, consider applying for a Master’s degree in English at the University of Saskatchewan. 
Scholarships may be available. 
 
See http://artsandscience.usask.ca/english/graduates/index.php for details, and contact the 
Department of English Graduate Chair Lindsey Banco (lindsey.banco@usask.ca) for a 
coffee and consultation (and maybe even a chat about the Gothic…). 
  

http://artsandscience.usask.ca/english/graduates/index.php
mailto:lindsey.banco@usask.ca
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UNIVERSITY OF SASKATCHEWAN 
ENGLISH UNDERGRADUATE SOCIETY 

 

If you’re an English major, interested in taking some English classes, or just enjoy reading 
and writing, get connected to the English Undergraduate Society to learn about events, 
deadlines, scholarships, awards, and so much more! 

The EUS is a student-led club at the University of Saskatchewan that aims to represent, 
provide resources for, and connect English students or those interested in English-related 
studies to each other, to faculty in the English Department, and to the wider campus 
community. Throughout the year, we plan informal get-togethers, professor meet and greets, 
movie/lecture nights, book sales and exchanges, study sessions, scholarship application 
support, and career info sessions (and parties!). The EUS not only creates a supportive and 
safe community on campus, but also provides leadership opportunities and valuable career-
related experiences for members, such as interpersonal communication and event planning. 

Follow Us! Contact Us! Join Us! 

Facebook: uofseusociety 

Twitter: @eusuofs 

Instagram: english.undergrad.society 

E-mail: english.undergrad.society@usask.ca 

http://artsandscience.usask.ca/english/undergraduates/undergrad-society.php 

The University of Saskatchewan has a vibrant English community full of interesting 
discussions, new perspectives, and fantastic people. Take advantage of these great 
opportunities, and have an even better university (and English class) experience! 
 
 
  

https://www.facebook.com/groups/uofseusociety/
https://twitter.com/eusuofs
https://www.instagram.com/english.undergrad.society/
mailto:english.undergrad.society@usask.ca
http://artsandscience.usask.ca/english/undergraduates/undergrad-society.php
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WRITING HELP 
 
Student Learning Services is located in the University of Saskatchewan’s Murray Library 
(https://library.usask.ca/studentlearning/) and its Writing Help Centre in Room 142 offers 
intensive, individualized instruction in academic writing. It charges no fees and serves all 
students, undergraduate and graduate, of all disciplines and colleges across campus. Students 
can receive help by submitting their papers or writing questions online (see 
https://library.usask.ca/studentlearning/writing-help.php) or in person at the drop-in 
centre in Murray 142 (first floor of the Main Library). Free workshops on such topics as 
punctuation, clarity, organization, and MLA style and documentation are offered regularly. 
 
Students may seek advice at any stage of the writing process, whether they are developing a 
topic or drafting revisions, and for any kind of academic writing: an exam, a five-page 
assignment, or a lengthier research essay. Tutors assist students in sharpening their powers 
of expression, but do not proofread or edit student papers. ESL/EAL instruction is not 
provided. For more information on language instruction, please consult the Language Centre 
website (https://admissions.usask.ca/colleges/language.php) and contact the Centre by e-
mail (reception.uslc@usask.ca) or by phone: 306-966-4351. 
 
More information about Writing Help can be found by contacting Liv Marken, Writing Help 
Coordinator (writinghelp@usask.ca; 306-966-2771). 
 
  

https://library.usask.ca/studentlearning/
https://library.usask.ca/studentlearning/writing-help.php
https://admissions.usask.ca/colleges/language.php
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29 

 
JOB TITLES OF UNIVERSITY OF SASKATCHEWAN ENGLISH ALUMNI  

 
 Consultant, Learning Management Systems (SaskPower) 
 Regional Sales Manager (SilverBirch Hotels and Resort) 
 Communications Specialist (Affinity Credit Union) 
 Adult Programs and Volunteer Coordinator (READ Saskatoon) 
 Executive Director (Broadway Business Improvement District) 
 General Manager (Verb Media / Parity Publishing) 
 Portfolio Associate (BMO Wealth Management) 
 Manager of Community Development (Kidney Foundation of Canada) 
 Senior Safety Lead (Stantec) 
 Communications Director (The Lighthouse Assisted Learning) 
 Co-Founder (JackPine Press) 
 Coordinator, Undergraduate Research Initiative (University of Saskatchewan) 

 
 
 
 

KEYWORDS FOR RESUMES: 
SKILLS DEVELOPED IN ENGLISH COURSES 

 
 Clear and Effective Writing and Communication Skills 
 Critical Thinking, Problem Solving 
 Textual Analysis, Attention to Detail 
 Ability to Process and Synthesize Information 
 Research Experience, Interdisciplinary Approaches 
 Cultural Contextualization, Global Perspectives 
 Organization, Goal Achievement, Effective Time Management 
 Group Work, Consensus Building, Collaboration 
 Oral Communication Skills, Solution-oriented Discussion 
 Creativity, Initiative, Discipline, Independence, Originality 

 
 
⌘ 

 
 

 
 
“Here you are in contact with reality at every point: this is the engine room; this is where the 
great ideas and forces and symbols that shape human behavior take their start. Soon you will 
be in the ivory towers of business, in the escapist retreats of the suburbs, in the charmless 
magic of teaching, or in the schizophrenic fantasies of government. Wherever you are, you 
will be in a labyrinth, and only your four years at [university] will give you the clue to it.” 

– Northrop Frye, Culture and the National Will: The Convocation Address at Carleton University 
17 May 1957 



 
 

  

English Honours students presented papers on their research  
at the English Honours Colloquium 1 February 2019. 
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